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Turkish March from Le Bourgeois 4
Gentilhomme, LWV 43

Fountains of Rome, P. 106 18
I. The Fountain of Valle Giulia at Dawn
II. The Triton Fountain in the Morning
III. The Trevi Fountain at Midday
IV. The Fountain of the Villa Medici

at Sunset
Adagio for Strings, op. 11 8
Three Dance Episodes from On the Town 1

I. The Great Lover
II. Lonely Town: Pas de deux
III. Times Square: 1944

* INTERMISSION e

Poems of the Sea, B. 46 13
I. Waves
II. Chanty
III. At Sea
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Program Notes

Fountains of Rome - Ottorino Respighi

In this symphonic poem the composer has endeavored to give expression to
the sentiments and visions suggested to him by four of Rome’s fountains,
contemplated at the hour when their characters are most in harmony with the
surrounding landscape, or at which their beauty is most impressive to the
observer.

The first part of the poem, inspired by the fountain of Valle Giulia, depicts a
pastoral landscape: droves of cattle pass and disappear in the fresh, damp mists of
the Roman dawn.

A sudden loud and insistent blast of horns above the trills of the whole
orchestra introduces the second part, the Triton Fountain. It is like a joyous call,
summoning troops of naiads and tritons, who come running up, pursuing each
other and mingling in a frenzied dance between the jets of water.

Next there appears a solemn theme borne on the undulations of the orchestra.
It is the fountain of Trevi at mid-day. The solemn theme, passing from the
woodwind to the brass instruments, assumes a triumphal character. Trumpets
peal: across the radiant surface of the water there passes Neptune’s chariot drawn
by seahorses and followed by a train of sirens and tritons. The procession vanishes
while faint trumpet blasts resound in the distance.

The fourth part, the Fountain at the Villa Medici, is announced by a sad
theme which rises above the subdued warbling. It is the nostalgic hour of sunset.
The air is full of the sound of tolling bells, the twittering of birds, the rustling of
leaves. Then all dies peacefully into the silence of the night.

Adagio for Strings - Samuel Barber

Samuel Barber’s musical potential was recognized at an early age and
cultivated with lessons in piano, voice, and composition. These led to studies at
the Curtis Institute, two subsequent years in Italy upon winning the 1935 Prix de
Rome, and a steady succession of commissions, appointments, and awards. While
much of Barber’s recognition stems from his works for voice, his most famous
composition remains the Adagio for Strings, transcribed for string orchestra from
the second movement of his String Quartet. Premiered in 1938 by the NBC
Symphony Orchestra under the baton of Arturo Toscanini, Adagio for Strings soon
became Barber’s most-performed piece. His characteristic melodic ease is shown
in serene simplicity as the work progresses through almost reverent material to its
lush, graceful climax.



Three Dance Episodes from On the Town - Leonard Bernstein

It seems only natural that dance should play a leading role in the show On the
Town, since the idea of writing it arose from the success of the ballet Fancy Free. |
believe this is the first Broadway show ever to have as many as seven or eight
dance episodes in the space of two acts; and, as a result, the essence of the whole
production is contained in these dances. I have selected three of them for use as a
concert suite:

I. Dance of the Great Lover (from the Dream Ballet, Act 2)
II. Pas de deux (from the “Lonely Town” Ballet, Act 1)
I11. Times Square Ballet (Finale, Act 1)

That these are, in their way, symphonic pieces rarely occurs to the audience
actually attending the show, so well integrated are all the elements by the master-
direction of George Abbott, the choreographic inventiveness of Jerome Robbins,
and the adroitness of the Comden-Green book. Their use, therefore, as concert
material is rather in the nature of an experiment.

The story of On the Town is concerned with three sailors on 24-hour leave in
New York, and their adventures with the monstrous city which its inhabitants
take so for granted.

I. Dance of the Great Lover: Gabey, the romantic sailor in search of the
glamorous Miss Turnstiles, falls asleep on the subway and dreams of his
prowess in sweeping Miss Turnstiles off her feet.

II. Pas de deux: Gabey watches a scene, both tender and sinister, in which
a sensitive high-school girl in Central Park is lured and then cast off by
a worldly sailor.

I11. Times Square Ballet: A more panoramic sequence in which all the
sailors in New York congregate in Times Square for their night of fun.
There is communal dancing, a scene in a souvenir arcade, a scene in the
Roseland Dance Palace. Cuts have been made in this music of those
sections relating directly to the plot action.

(Leonard Bernstein, 1946)



Poems of the Sea, B. 46 - Ernest Bloch

During a family vacation in 1921 to Percé on the shores of Quebec’s Gulf of
St. Lawrence, Ernest Bloch began sketching music that would eventually become
Poems of the Sea, a cycle of three pieces for piano. The following year he
transformed the work into an orchestral score, enriching it with a vivid palette of
color and a sense of grandeur that evokes the vastness of the sea. On the title
page, Bloch inscribed lines from the poetry of Walt Whitman:

In cabin’d ships at sea,

The boundless blue on every side expanding,

With whistling winds and music of the waves, the large imperious waves,
Or some lone bark buoy’d on the dense marine,

Where joyous full of faith, spreading white sails,
She cleaves the ether mid the sparkle and the foam of day, or under many
a star at night,
By sailors young and old haply will I, a reminiscence of the land, be read,
In full rapport at last.
from Leaves of Grass, Walt Whitman

The first movement, “Waves”, conjures the image of an ominous seascape
charged with threatening currents, interrupted by a moment of melancholic calm
at the eye of the storm. The second movement evokes a sailor singing a beautiful,
folk-like chanty with warmth and sincerity played by the oboe. The finale, “At
Sea”, is a rousing jig-like movement that propels the listener on a courageous
voyage. Peppered throughout this movement are continuous running eighth notes
in the accompaniment, which add an exhilarating forward momentum. We are
tossed and turned by upward and downward arpeggios as the waves crash against
the vessel. This all culminates with a brilliant triumphant close, “in full rapport at
last.”
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Upcoming Performances
Saturday, November 14, LSO Concert, Brahms’ Symphony No. 1, 7:30p, Chapel
Saturday, January 30, LSO Children’s Concert, Carnival of the Animals, 3:00p,
Chapel
Friday, March 5, LSO Concert, Copland’s Billy the Kid, 7:30p, Chapel
Friday, April 23, Major Work, Boulanger Psalm 130 “Out of the depths”, 7:30p,
Chapel
Friday, June 4, LSO Concert, Shostakovich Symphony No. 10, 7:30p, Chapel

As a courtesy to the artists and to those in attendance, please be aware that sounds such as
whispering and the rustling of paper and cellophane wrappers are magnified in the hall.
Please silence all electronic devices. And please, no flash photography.



